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Ad Swinkels has been making ceramics for over 30 years now and his fascination with making abstract forms is still very strong. When asked about how his work differs from his previous show at Galerie de Witte Voet, Swinkels explains, "It's less symbolic and more about landscape, and more based on very old designs." Going back to his roots, the artist explores simple, almost meditative shapes, often inspired by archaeological remains and pre-historic architecture. His terracotta piece with steps and a small hole for an entrance is intriguing. The artist explains, "It's an interpretation of a so called troglodyte hole of the Cro-Magnon people in the Dordogne". These early European humans often lived in caves and other dwellings found in the barely touched landscape, and the innocence of their down-to-earth existence seems to linger in Swinkels' simple forms. 

His current work is still influenced by the idea of landscape but, as Swinkels describes, "Some of the 'objects' are only reminiscences of what one left in a landscape environment such as things used for gardening or agriculture". These traces become potent source material for the artist. He transforms the barely visible marks often found on almost uninhabited terrain into gentle, undemanding pieces which invite a slow gaze. When asked about whether his familiarity with the Dutch landscape influences his recent work, he clarifies, "It's not a specific landscape. Everywhere I took photos mostly of situations being in degradation and human presence in the past, as in megalithic cultures". Like the tantalising ruins of former civilisations, Swinkels' work seems to encapsulate the mysterious encounter we associate with standing in front of artefacts and dwellings from ancient cultures. He captures the moment when we ponder on what we cannot ever know - what lies beyond written language and historical records. Sometimes, his work is more prosaic, however. Titled The Gateway, one floor piece which looks more like an installation than a still life, was inspired by Swinkels' memories of gardening. "In a garden was a heap and this was covered by plastic and to hold the plastic, poles were put in the heap. The poles were also connected by a plastic sheet". His ceramic, upright green and cream coloured pieces stand in front of the cloth, which acts as a simple backdrop but also has the appearance of a vertical landscape. Again, the rejuvenating processes of working with the earth inform these undemanding, quiet pieces in contrast to the insistent demands of complicated digital technology and the proliferation of visual and audible messages in our daily lives. 
Although Swinkel's cut-out pieces with sliced tubes, (around 90cm x 50cm), look cubist in style, the artist explains that they are closer in spirit to the pre-historic remains on the island of Malta and Far Western Europe. He says, "There was in Gozo a very big megalithic temple for worshipping a Goddess with corridors and chambers. In Ireland I saw huge round structures, (for defence, I think). In the walls there were holes that looked like entrances in my imagination, but were actually used for something else" Swinkels' 21st Century sculptures also suggest the primitive outlines of stone forms discovered on Skara Brae, the Neolithic, sand-covered village discovered on the Orkneys. Ad Swinkels not only has immense respect for these ancient structures, his deep awe of the natural world also emerges in this current show. One piece, titled 'Development', looks like a branch with large abstract shapes but this piece is not made from a real tree. "The branch has as its foot a big iron ball: I also built a kind of soft machine. Here is creation at work, with its basic forms ...a branch is not a branch but also natural direction, also a line. Nature is our mother and direction, it needs a good father". 
Wandering round the gallery, look out for the artist's comforting-looking folded pieces surrounding a clay box. Swinkels tells us; "The basic form is a kind of fruit, built on its flat form it is developing itself the new form (and is filled with a secret)." It is fascinating hearing the artist speak about his work -  and to see how his unique pieces seem to acquire a life of their own.
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